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Abstract

As an internationally recognized artist, Eduardo Kac utilizes telecommunication,
interactive and biotelematic to create art. He concerns the philosophical and ethic
issue about technology impact. He reminds us the new formula of living form and
reconstruct of intention of physical material. Being have recourse to technical
prostheses to expands capability, but also exist as ambiguous figure in the new

boundary. The article will discuss the fuzzy characteristic reveal from Kac’s art
works.
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