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The dialogue between Art and technology has never end. The development of
technology history, from the every point of new invention, artist as a pioneer
associated with new tools, new functions and new theory in diversity of creation.

Based on the timeline of technology development, this article is a brief
introduction of the relation of art and technology.
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36 vody.com, (2001),( (re)distributions) , http://www.voyd.com/ia/

37 Whitney Artport, (2002.5.10), (Whitney Biennial 2002 Net Art Selection),
http://www.whitney.org/artport/exhibitions/biennial2002/buckhouse.shtml,
38 Art Center Nabi, (2002.9.4), (Watch Out!), http://www.nabi.or.kr/e/exhibitions/watch/default.asp#
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39 David Z. Saltz,(1997), (The Art of Interaction: Interactivity, Performativity, and Computer)
40 BFEF, (2002/11/18) - (I LY P IELE?),
http://www.china-gallery.com/hk/yssy/news_jh.asp?other=188

“1 Itsuo Sakane, (1995), (An Invitation to Interactive Art): There are works invoking metaphorical
meaning and meditation by means of time-space relativity, or an association between image and
language, http://"""".iamas.ac.jp/interaction/i97/chief _Sakane.html

PIRIET 0 (2002.12) (575 RI—— ¥ FOOR R S) -

http: /;WWW artouch.com/story.asp?id=200212193247863

3 New Scientist.com , (2002.11.20), ( Software aims to put your life on a disk),
http://www.newscientist.com/news/news.jsp?id=ns99993084,

44 Microsoft Rearch, (2002.11.23), (MyLifeBits Project),
http://research.microsoft.com/barc/MediaPresence/MyL.ifeBits.asp

45 1y E[#L > (2002.12) Digi-Memes company Profile

http://www.digimemes.com
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46 Alan Kay , (2003.1.14), (www.smalltalk.org), http://www.smalltalk.org/alankay.html,
47 The Book & The Computer, (2003.1.14), (The Dynabook Revisited - A Conversation with Alan

Kay), http://www.honco.net/os/kay.html

OERA « LY, (2003.0.14), 1R (AR SHTIRD) vs. (7RI C TR
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http://www.bnext.com.tw/special_mag/2000_09 . 22/2000 09 22 192.html,
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