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ABSTRACT

From mechanical reproduction to digital reproduction, the production of art has been through a revolution. The
value of art has been changed. The authorship of art is more and more obscure. The role of the artist and the audience
are no more fixed. All of these issues are highly relevant in relation to the digital era. When artists rely on engineers
and programmers to complete the work, are they still in the leading role in the process of art making? In this paper,

we discuss the changing value of art and explore the new role of the artists.
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